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ABOUT THE SHOW 

Performance Time 

The performance will start at 7:30pm and is approximately 70 minutes in length; the 

show will finish around 8:40pm. 

Pre-Show & Characters 

John & Waleed, who will be playing themselves, will be seated on the stage on two 
chairs and they will have different instruments around them that they will play during 
the show. There will also be microphones in front of John & Waleed.       

About the Story 

John is a Toronto based composer, singer and songwriter from Kitchener, Ontario. 
Waleed is a multi-instrumentalist and composer from Khartoum in Sudan. The show 
explores their lives, traditions and journeys through stories told from their lives, 
Canadian and Sudanese folk songs and the songs they have written. It is, from Sudan 
to Southern Ontario, a journey told through music.  

 
The music in the show will be sung in different languages: English, Arabic and 
Kiswahili, please see the end of this document for the list of songs and the translations 
of the song titles. There is also a lyric booklet with full song translations that is linked in 
the song section The music will be intercut with black and white interviews and images 
of John and Waleed. They will discuss their cultures, musical styles, the instruments 
they use and play music to accompany these stories.   

 

Things to look out for 

 

Please feel free to change your volume to make the sound comfortable for you!  
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Background:  

John Millard is a Toronto based composer, 
singer and songwriter. Mainly he works 
composing for theatre. Born in Hamilton, 
John spent 10 years, from age five to 
fifteen, living in and around Waterloo, 
Ontario. John’s family was musical. His 
mother was a singer in Scotland and his 
grandmother used to play organ for both 
the local Presbyterian and Anglican 
churches. This mixture of the sacred and 
secular finds a home in John’s music. His 
work has graced stages from the Shaw 

Festival to Armstrong, B.C.’s Caravan Theatre. John founded the folk-based bands 
John Millard and Happy Day as well as The Polka Dogs which have toured throughout 

Canada and Europe. 

 

Waleed Abdulhamid is a Canadian 
Multi-instrumentalist; Composer; 
Vocalist; Music and Film Producer, and 
is known for his striking vocals, 
innovative bass technique, and his 
speed and precision on percussion. He 
has been an active member of the 
Toronto music scene since his arrival 
from Sudan in 1992 and is the recipient 
of numerous prestigious awards. He 
demonstrates his versatility playing 20 
instruments and is most proud of his 
role as a mentor to acclaimed artists 

such as d’bi young, Ngozi Paul and Zaki Ibrahim to name a few. Waleed is also a 
professor and faculty member of the Music Degree Program at Humber College 
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Instruments  

John & Waleed play many instruments in the play, here are some pictures of the 

instruments and what they are called.  

 

 

 

Here is an image of John with a banjo 

and Waleed in front of a snare drum 

 

 

 

 

Here is an image of a tambour on the left 
and an electric guitar on the right 

 

 

 

 

 

 

 

 

 

Here is an image of 
Waleed with a banjar 

 

 

 

Here is an image of John 

playing guitar and Waleed 

playing the tambour 
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Marjorie Chan - Director’s Note 

John & Waleed first premiered in 2017. Not long before we started rehearsal, 

Azzeddine Soufiane, Khaled Belkacemi, Aboubaker Thabti, Mamadou Tanou Barry, 

Ibrahima Barry and Abdelkrim Hassane were killed at the Centre Culturel Islamique de 

Québec on Sunday, January 29, 2017 in an act fuelled by hate. How can there be such 

hate in our country? There is a desire to protest, “This is not my Canada.” But sadly, it 

is. 

Three years later, the murder of George Floyd emboldened a social revolution and 

thrust Black Lives Matter into the mainstream conversation. For us as artists, the balm 

of shared music and friendship called to us again. Simplistically, the show could be 

viewed as the story of a Black man and white man who make music together. This 

interpretation belies the virtuosity and artistry of these two musicians. Framed and 

bolstered by their music, the work circles an ocean of themes whilst navigating the 

uncomfortable parts of this conversation: colonialism, religion, privilege, race. 

The original set consisted primarily of a large sail, like one might find on a sea-faring 

vessel of yore. For me, the sail speaks of our journeys from afar, and the global 

migration of people. Living on the shores of Lake Ontario, on the land of the 

Haudenosaunee, the Wendat, and the Anishinaabe, including the current caretakers, 

the Mississaugas of the Credit, makes the non-Indigenous residents of Toronto 

immigrants. Whether driven by economics, or war, by force or desire, or simply in 

search of a better life, we have made Canada our home. Connected by a colonial rope 

that binds us, we have been thrust together, in spite of our different beliefs, traditions 

and experiences. 

For John & Waleed, they too are a part of this collective history of migration. Their 

geographic origins have shaped the belief-systems, which they, and their music 

evolved from. Waleed, first came to music in the Sufi centres of the Sudan, and 

growing up in Southern Ontario, John’s father was an ordained minister. Indeed, 

John’s hometown, the city of Kitchener, is named after the British General who invaded 

Khartoum, Sudan’s capital city. Even their instruments are linked. The modern banjo, 

most commonly associated with the American folk traditions, originated in Africa, as 

the banjar. Made with gourds and animal skins, the instrument was recreated by those 

enslaved and forcibly transported to the American south from Africa. Today, when 

John accompanies an African children’s song, on the banjo, an instrument drawn from 

this colonial narrative, it is unexpected, and surreal, yet also sounds utterly apt. 



7 
 

Questions? Contact Jenn Sartor 416-504-8988 x 2127 or email jenns@passemuraille.on.ca 
 

Their own music follows this migratory tale, from the traditional, to their own 

compositions. Our shared colonial history is such that John & Waleed are in a time and 

place that, in spite of their different backgrounds, they cannot only be friends, but also 

musical collaborators. The unique glory that is their music, is compounded by the fact 

that they perform it seemingly with ease. And yet, their virtuosity disguises the 

complexity and difficulty of melding their respective diverse musical approaches. It is 

through their hard work, and determination that our musical experience will be so 

harmonious. For me, it speaks to the respect and love that these two friends have for 

each other and their craft. As with any relationship that is important, it takes effort, 

empathy, and good will for success. 

John & Waleed is more than just a show with music and storytelling about two friends. 

It can inspire and represent a way forward in tumultuous times. We not only identify 

with their camaraderie, and their friendship but we also desire to similarly act with 

respect for others that share our space. We aspire for peace for ourselves, our 

families, and our communities. In the cold, inky nights of Canadian winters, John & 

Waleed’s music can be a beacon to light the way. 

It makes us want to affirm, “This is my Canada.” 

So, welcome. 
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List of Songs & Translations into English 
Arabic translations: Ahmed Baraket & Abir AbouelSaadat 

 Full Lyric Booklet (with translations can be found here by clicking on the link): 
https://docs.google.com/document/d/1S01hGxzoZ9Wir8CIPUQ2oqA4-
euJE9KN9cbEFeaLPFY/edit?usp=sharing 

Titles of Songs 

Maisha - This song is sung in Kiswahili and is about how “life is hard” and calls on the listener “let’s find a way 

to make life easy.”  

 

   إلى المستمع  وتدعو" الحياة صعوبة" عن تتحدث وهي السواحيلية  باللغة األغنية هذه  تُغنى  - مايشا

 ".سهلة الحياة تجعل طريقة لنجد" 

 

Uhuru  -This song is called Freedom in Kiswahili and repeatedly calls for “Freedom for all” throughout the song 

in French, Spanish and English as well. The lyrics call for freedom for each other “Freedom for me, freedom for 

you.”  

 

 الفرنسية باللغات األغنية أنحاء جميع في" للجميع الحرية" إلى وتكراًرا مراًرا وتدعو السواحيلية باللغة " الحرية" األغنية  هذه  تسمى - أوهورو

 ".لك الحرية ، لي  الحرية" البعض لبعضنا  الحرية إلى تدعو األغاني  كلمات. ا أيضً  واإلنجليزية  واإلسبانية

 

Freedom for all (Sung in Kiswahili, French, Spanish and English) 

Freedom for me, freedom for you (Sung in Kiswahili) 

    

 
DAAWIR BAINA FIL SUDAN 

 دور بينا في السودان                                                                                  
(Take us in a tour around Sudan) 

 
 
BREEZE IN THE COTTONWOOD 

 نسيم في غابة القطن 
 
BEE 

 النحلة
 
IF I BELIEVED  

 لو أنني آمنت
 
DOHA 

  دوها
(storytelling intro word)  
 
SIM SIM AL ALGADARIF 

  
   سمسم القضارف

(The sesame of "ALGADARIF") 

https://docs.google.com/document/d/1S01hGxzoZ9Wir8CIPUQ2oqA4-euJE9KN9cbEFeaLPFY/edit?usp=sharing
https://docs.google.com/document/d/1S01hGxzoZ9Wir8CIPUQ2oqA4-euJE9KN9cbEFeaLPFY/edit?usp=sharing
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OH MAMA 

  أوه ماما
(Oh my mother) 
 
BALADY 

  بلدي
(My Country) 
 
BARGAN 

  البرق
(the lightening)  
 
HOLLOW MAN 

 رجل خاوي
 
PEACEFUL AND QUIET  

 مسالمة وهادئة
 
SLAG HEAP LOVE 

 الحب في مكب النفايات
 
GLORY / FATIMA 

 المجد/ فاطمة 
 
SAMRA 

 سمرا 
(The dark skin girl)  

 
 
ALHAJAH 

  الحاجة
(a title given to glorify the mother) 
 
GARAWEYA 

  قروية
(A village girl) 
 
 
OTHER TEXT:  
 
THINGS I CAN’T BARE 

  أشياء ال يمكنني تحملها
 
TEXT FROM THE QU’RAN 

 آيات من القرآن 
 
And your Lord inspired to the bee, "Take for yourself among the mountains, houses, and among the 
trees and [in] that which they construct 



10 
 

Questions? Contact Jenn Sartor 416-504-8988 x 2127 or email jenns@passemuraille.on.ca 
 

Then eat from all the fruits and follow the ways of your Lord laid down [for you]." There emerges from 
their bellies a drink, varying in colors, in which there is healing for people. Indeed in that is a sign for a 
people who give thought 

 
ا يَْعِرُشوَن  }َوأوحى َربَُّك إل {ثُمَّ كُِلي ِمن كُل ِ الثََّمَراِت فَاْسلُِكي ُسبَُل َرب ِِك ذُلُالً  68ى النَّْحِل أِن اتَِّخِذي ِمَن اْلِجبَاِل بُيُوتًا َوِمَن الشََّجِر َوِممَّ

ْختَِلٌف أَْلَوأنُهُ فِيِه ِشفَاء ِللنَّاِس أنَّ فِي ذَِلكَ  قَْوٍم يَتَفَكَُّروَن  }يَْخُرُج ِمن بُطُونَِها َشَراٌب مُّ  { 69 آليَةً ل ِ
 
 

 


